ANTICIPATION
IS THERE ANYBEDY WHO DOESN'T KNOW WHAT THIS GUYS GOING T PO

“The GREAT ANIMATOR , BILL TYTLA SAID,
U THeRE ABE ONLY 3 THINGS IN AN/MATION -

I ANTICIPATION
2 ACTION
3 REACTION

AND THESE IMPLY flie REST.
LEARN TO© PO THESE THINGS WELL
md YOU CAN ANIMATE WELL..”

CHARLIE CHAPLIN SAID,

[ TELL'EM WHAT YoUuRE GOING To DO.
2 DO :
3 TEL ‘EM THAT YOUVE PONE IT.
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The GREAT FRENCH MIME , MARCEL MARCEAU SAYS,

(“wsE RIG ANT:C{PA??ON.”)

WHYC  BECAUSE IT COMMUNICATES WHAT IS GOING T HAPPEN.
The AUDJENCE SEEC WHAT (S GOING To HAPPEN - THEY SEEThe ANTICIPATION
oud SO THEY ANTICIPATE IT WHTH uS., “THEY GO WITH US.

WHYS BECAUSE FOR ALMOST EVERY ACTION WE MAKE THERE IS AN ANTICIPATICN.
WE THINK OF THINGS FIRST = THEN DO THEM.

UNLESS TS A PRE-PROGRAMMED RESPONSE LIKE SHIFTING GEAR ON A CAR

OR. GETTING DRESSED, WE KNOW THAT WE THINK OF SOMETHING FIRST-THEN DO IT.
A’S_W ITH SPEECH, WE KNOW THAT OUR. BRAIN FIXES UPON The SENSE OF WHAT

IT WANTS TO SAY —~THEN GOES INTO A YERY COMPLEX SERIES OF MUSCLE
SELECTIONS ™ SAY (T.

SO, ANTICIPATION IS The PREPARATION FOR AN ACTION. ( whicH we ALL RECOGNISE. WH?_V)
ANTICIPATION TAKES PLACE IN ALMOST EVERY ACTICN - e
Wd CERTAINLY IN EVERY BIG ACTION.

BACKTO

[ TN AN MATION
| IT Could #
A HRETHIS -
K1 muenco
NORMAL

\
v
1

ANTICIPATES ACTION ReACTION
= GONE = VIBRATES Mo SETTLES.

The ANTICIPATION (S ALWAYS I The OPFOSITE DIRECTION To WHERE The MAIN ACTION 1S GONE T GO.

ANTICIPATES ACTION = GrONE ffié:gsqy C’iﬁi@r:
ANY ACTION IS STRENGTHENED BY BEING PRECEEDED BY ITS OPFOSITE.  \US HT
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IF ACTION (S IN The WHOLE BODY
THEN WE HAVE ANTICIPATION OF
TREMENDCUS LATENT FORCE .

LISUALLY Tlie: ANTICIPATION 1S SLOWER - LESS VIOLENT THAN The ACTION
SLOW ANTICIPATION , ..., ZIP! = FAST ACTICN

NOTE: A WOMAN —

WUNLESS SHES ATHLETC -
- O A SMALL CHILD
WILL THRCW WITHOUT
. USING The BopY MASS
STARTS SLOW WIND UP  “THEN PUTS The BODY INT IT FOR The THROW 78 HELP Tl THROW.
A RUNNER- WILL Go BACK BEFORE GOING FORWARD

ANY ACTION CAN BE ENHANCED IF THERE IS AN ANTICIPATION BEFOREHhe ACTION.

@o) WE GO BACK BEFCRE WE GO FORWARD .
© WE GO FORWAED BEFORE WE GO BACK.
WE GO DOWN BEFORE WE GO HP

WE Go UP BEFORE WE GO DOWN.

The RULE (S BEFORE WE GO ONE WAY ~ FIRST GO The OTHER. WAY.
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OF COURSE, W(TH A "CARToON CARTEON -

; FEATHERS
f‘J S LINGER
g
(W ‘
o
"b
SEES  SOMETHING ANTICIPATES HIS EXIT NO PRANINGS GOING CUT” — HES JUST GONE.

ANTICIPATION HAPPENS W TH SMALLER. d UNDPERSTATED MOVEMENTS.
GETTING UP FRCM A CHAIR ; WE GO BACK BEFORE WE GO FORWARD A4 DOV @ BEFERE WE GO UP.

D
I

ANTICIPATES BACK GOES FoR WARD P
TO GO FORWARD e POWN TO GO
SOMECNE MAKING A POINT - NOW, MAKING The ACTION STRONGER -

Rl e |

WEAK ANTICIPATE  2ud WEAK POINT PREPARING BoDY BACK SLGHTLY — BOPY FORIWARD

GOIG BACK FIRST INThe OPRESITE PIRECTION MAGN/FIES Y P28
TAKE A SIMPLE THING LIKE STARTING A WALK -

ITS UNNATURAL The OBYIOUS WAY
To START A WALA To GoTe HIS LEFT
Wit The. (S To START WH
FARTHEE_T%' FeeT HIS LEPT FeOT-
FRoim The
e e
WE'RE GOING. NEAREST 16
WROHG WHERE HE's GOING -
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Bur HE Coutb
ANTICIPATE

The WALK WITH

HIS RIGHT Foor
LKE THIS -

AS AN
ANTICIPATE -

ALTERNATIVELY
HE COULD
ANTICIPATE

HIS WALK
BY BACKING uP
WITH His
LEFT FooT™
IN ORDER
0 FREE
HIS RIGHT FooT
To STEP OVER.

A BALLET PLJE/
IS AN ANTICAPATION

BEFORE JUMPING gl Ammm)
uP N The AR ¢ | {rok s,

To Do AN ENTRECHAT % (

= WIGGLING FEET

We GO
A MANON A P/VING EOARD -

NTIC PATED
b O O o il
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WITH SMALLER ACTIONS — TAKE A HAND WRITING -

ITS PERFECTLY CLEAR
WHATS HAPFENING -

BUT JUsT BY PUTTINGIN ASMALL ANTICIPATE LIP BEFOEE HE WRITES - WE FEEL Tue PEIRSON THINKING-

OR WE CAN USE FLAMEOYANT THEATRICAL GESTURES AS ANTICIPATION
SAY A SHOWBIZ WOMAN I8 GOING TO PUT HER HAND CN HER HIP— (rms A Ficure 8 )

e




ANTICIPATION 1S A MAGICIANS STOCK IN TRADE — _




IF SOMECNES GONG-

TO HIT SOMEONE e ANTICIPATION
HE woulp TELLS U EXACTLY
ANTICIPATE BACK WHATR GOING TE
BEFORE SWINGING HAPPEN.
FORWARD.

IN The EARLY DAYS OF ANIMATION flie CONTACT WAS LIKE HITTING A PUDDING —

Jﬁ%/

GRIM NATWICK SAID,
AT DISNEYS | LEARNED HOW 0 DELIVER A PUNCH FROM ART RARRITT:
ART SAID, " PONT EVER SHOW fhe HAND H ITTING The CHIN. SHOW The HAND
AFTER TS PAST Tie CHIN 2ud Tie CHIN HAS MOVED our o PLACE "

WE LEAVE OUT

TODY WE_JUST The CONTACT
SHOW e RECULT 2ud SHOW
THERE 15 e
NO FOINT HTTING
OF CONTACT. PONT
= [0 TIMES

“The IMPACE 3

KEN HARRIS TOHD ME THIS IS WHAT THEY DIDIN OLD WESTERN FILMS. THEY WOULD EDITOUT
e FOINT OF CONTACT  FRAMES To_JUST SHOW Tlie RESULT OF Tae HIT 0 PUT A RIG BANG ONIT

O, WE PUT -t SOuND Hir WHEN The FIST IS PAST The FACE — WHEN e, CHARACTER. IS DISLODEE
ud The ARM SWINGS THROUGH . WE GET e IMPACT, The STRENETH FaOM e DISPLA CEME

AGAIN,
The ANTICIPATION (S~ WE PREPARE FoR The ACTION. WE EROADCAST WHAT WelGe Gone

“The ONKY TROUBLE WITH ANTICIPATIONS IS THAT THEY CAN BE CORNY.
fue AUDIENCE GOES,"AW SURE, | KNOW, | SEE , NOW YOURE GONE TO DO THIS o » BORINE

SO THEN The GREAT THING (S TO DO SOMETHING DIFFERENT - A SURFRISE -
WHICH CAN BE VERY FUNNY( OR SHOCIING ) JUST PONT DO WHATS EXPECTED.
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WE COULD SAY THAT AN ANTICIPATION IS AN EXPECTATION OF WHAT WiLL OCCUR.
THE AUPIENCE EXPECIS SOMETHING To HAPPEN BEFOERE IT ACTUALLY HAPPENS.

A SUPPRBISE GAG WOBKS WHEN The AUDIENCE EEADS The EXPECTATION i EXPECTR
A CERTAIN THING T& HAPPEN ud THEN SOMETHING QUITE DIFFERENT HAPPENS —

)

The INHALE (S ACTION
The, ANTICIPATION

INHALE = ANTICIPATION ACTION INHALE = MORE

ANTICIPATION

MORE INHALE ACTION EEACTION MOEE YET MORE

“MORE ANTICIPATION Or BESULT REACTION PEAGTICN.
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(S;RPQISE AN'ﬁc;PAﬂo@

STRONGER
ANTIC| PATE ANTICIPATE

WAIT FoR ir - PESALT ANTICI PATE RESULT

ANTICiPATE ACTION

ANTICIPATE
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Cw:s:ﬁuz chmmo@

A WAY TO GET SNAP' WHICH ANIMATORS ARE ALWAYS TALKING ABOUT IS THIS:
SAY A CHARACTER. SEES SOMETHING MILDLY SURPRISING 2ud |-OOKS UP SLIGHTLY -

NG,

| FRAME | FRAME

WE PUT IN A YERY FAST AN TICIPATION — # DRAWING OB TWO IN The OPPOSITE DIRECTON
FROM WHERE WE WANT 0 GO- |1 To0 FAST FOR The EYe To SEEIT — (TS JuST FOR.
ONE OB TWO RAMES — ITS INVISIELE T6 The EYE BUT WE FEEL-IT. THIS GIVES [T fhe SNAP

SAY A SOCCER GOALIE IS GOING T STOP A BALL Wil A CIRCULAR FOOT FLOURISH —

Aﬁ%ﬁrﬂ%gﬁmw%%gm; THEN —F MOVES IN OPROSITE DIRECTION

OF COURSE, Tt FOOT FLOURISH (S ITSELF AN ANTIC(PATION OF CATCHING Tlee B4
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THIS DEVICEGIVER AN EXTEA PUNCH To AN ACTION EY INYISIBLY ANTICIRATING ANY ACTICN.
ITS The SAME THING AS A \WATURAL ANTICIPATION — JUST GO The OPPOSITE WAY FIEST—
BUT ONLY FoR ONE, TWO OB THREE FIRAMES.

A BASEBALL PLAYER HAVING CAUGHT A BALL COULD ANTICIPATE The ANTICIPATION OF HIS THROW
FOR JUST 2. FRAMES -

%

CONCLUSION : |
WHENEVER POSSIRLE WE TRY TO FIND AN ANﬂummv@e Mnc:PAm:Jr) BEFORE The ACTION.
ik ‘ez smpLE.
BE DIRECT. ,
BE CLEAR.

AND M g veRy SIMPLE.

MAKE A STATEMENT -

24 FINISH 1T-SsimpLy. ”

P

I WE ANTICIPATE fie ACTION
2 DO IT

2 2ud SHOW WEVE DONEIT,

b0

ANTCIPATION LEADS ON NATURALLY BIGHT INTO 'TAKER aud ACCENTS'
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